


Our performance series are curated to provide the students with artistic and technical
challenges that are in line with the learning aims for each particular year of study, and
they give them the opportunity to encounter new choreographic perspectives, modes of
creation and ideas. Through these encounters, students practice a variety of
compositional methods and strategies and are engaged in high level discourse. By fusing
doing and knowing, students develop skills to formulate critical responses to the dances
they learn and perform. 

Each choreographic practice is unique and can originate from an infinite number of
inquiries of imagination, culture, place, body, politic and much more. This program
includes inspiring, deeply considered and intricately structured improvisations for the
second and third year cohorts by David Norsworthy and this year’s Katherine Ashe
Choreographic Commission recipient, Amanda Acorn. Benjamin Kamino’s process
brought forward a challenging conversation on hierarchy and tasked the second year
class to bridge the theoretical and the physical. Sharon Moore’s tightly crafted, fast and
energetic choreography challenges the third years’ stamina and specificity. Sharon has
created many works for the School, and our loyal audience will recognize her signature
the moment the stage lights turn on.

Thank you Amanda, Benjamin, David and Sharon for what you bring to our students and
the world through your practice.

I highly encourage you to take the time to read through all the choreographers’ notes to
learn more about their intentions and processes.

Thank you for your support of the students and our School. Please enjoy the show!
 

WELCOME TO DECEMBER DANCES 2022

Sasha Ivanochko

Artistic & Pedagogical Director
| she / her



DECEMBER DANCES 2022

ARTISTIC & PEDAGOGICAL DIRECTOR

DANCERS

Sasha Ivanochko

Second year class

Emmett Bradshaw
Kai Fitzpatrick

Micaela Janse van Rensburg
Camille Scully

Élodie Kyra Tan
 

Third year class

Katie Ayer
Peter Bannister
Amelia Brown
Rajvi Dedhia
Abby Hanson
Mai Leuning
Ellen Moore
Ella Parsons

Camryn Rieksts
Isey Schaffer-Hooper*
Maya Santos O’Keefe

CHOREOGRAPHERS

PRODUCTION TEAM

David Norsworthy
Sharon B. Moore
Benjamin Kamino

Amanda Acorn

Brandon Moe - Production Manager
Helin Gungoren - Stage Manager

Amelia Blaine - Assistant Stage Manager
Jasper Jacobs - Technical Director

Nathan Bruce - Technician
Isey Schaffer-Hooper - Runner

Sam Moffat - Videographer
 

Design Team

Noah Feaver - Lighting Designer
Valerie Calam - Costume Designer

The School of Toronto Dance Theatre would like to acknowledge the sacred land on
which we operate, the site of human activity for over 15,000 years. This land is the
traditional territory of many nations: the Wendat, the Haudenosaunee, and the
Anishinaabe, including the Mississaugas of the Credit First Nation. We are grateful to
have the opportunity to work on this land and to share our space with all peoples – those
indigenous to Turtle Island and those from around the world.

ACKNOWLEDGEMENT OF TRADITIONAL LAND

* not performing
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uncertainly

Choreography:

Rehearsal Direction:

Music:

Performers:

David Norsworthy, in collaboration with the performers

George Stamos
Noah MacDougall, commissioned by Votive Dance (Halifax) in 2021

Second year class

We sort through the noise to listen, we work in relation to what we hear, we keep going,
we lean on rhythms we know and reinvent them as needed, we occasionally sing in the
shower, we gather in collective agreements often at the expense of our own song, we
take breaks, and throughout it all, our bodies create a kind of visual music.
 
This work emerges from a realization that despite being a busy dance artist, somehow I
can easily forget to dance. This piece, perhaps redundantly, re-centers movement in my
practice. It is a choreographic structure with knowns and unknowns, experienced and
navigated by the dancers during each practice. It is about music, about dance, about
people showing up in a situation that has multiple possible outcomes with vulnerability,
rigour, and generosity.
 
This work tickles a dilemma passed on to me from dance artist Su Feh Lee; to find what
they call ‘the simple dance’, and benefits from a practice long-imprinted in my dance
consciousness; what choreographer Jeanine Durning offers as ‘resisting the music’. It
also holds the words of poet Ocean Vuong near and dear, while borrowing from the
nuances of music birthed from the imagination of Noah MacDougall for a piece
commissioned by Votive Dance (Artistic Director, Kathleen Doherty).

David Norsworthy (he/him) is a Tkarón:to/Toronto-based dance artist, choreographer, producer,
and arts educator of mixed Japanese immigrant/British settler descent who is “an exceptionally
lucid performer, impressive and articulate” (Globe and Mail). A graduate of The Juilliard School,
he delights in asking questions, and believes deeply in the transformative power of dancing.
David has performed with dance companies and collaborated with dance creators in Canada,
USA, Sweden and Australia, and his choreographic career has included independently produced
full-length works, international tours, and commissioned projects for companies, universities
and schools.  
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Stories

Choreography:

Music:

Performers:

Sharon B. Moore, in collaboration with the performers

The Dracula Suite by Philip Glass
Third year class

‘Stories’ is a moving collage of moments. The rapid-fire, forward moving story demand
the artists make immediate articulate and intuitive decisions without reservation. The
constant changing environment created by the culmination of each individual’s
interpretation while dancing within a defined, set choreography requires the team of
artists to create a rigorous and generous world of trust. The demands of the physical
vocabulary allow the artist to experiment with emotional interpretations – often changing
emotional state rapidly, expanding their emotional palette through changing physical
demands. The text layered within movement, allows the artist to experiment with
multiple channels of their own artistic voice. In real time, they push and pull at how they
develop character within an abstracted narrative. I developed a method of writing on the
feet, instantaneously, as the character starts to speak to me. I speak what I hear, in my
imagination out loud in the space and pass to the performer. The process of writing out
loud often leads the team into worlds of the fantastical, which are then brought to life by
the skill of a performance artist, with all the beauty and surprise interpretations drawn
from their own unique universe. The rigours, versatility, challenges, possibility and
agency situated in the life of a performer are central to this story. ‘Stories’ is an anthem
to those that have come before; their innovations of stage and cinema and the pure joy
of creating story. Thank you to the wonderful dancers who bring this story to life.

Sharon creates as a choreographer, director and writer for dance, theatre, film and
circus. She was the first Canadian honoured with a Bessie Schönberg Choreographic
Residency at The Yard on Martha’s Vineyard and recently held the position of Atelier
Artist in residence at The Lewis Centre for the Performing Arts, Princeton University.
Sharon shares her methodologies with dancers and actors in conservatory settings
around the world where she has created over 200 works for emerging dancers and 10
original full length plays and circus works. Alongside Canadian composer/director Derek
Aasland, Sharon runs Cinetic Creation, a company dedicated to picture wide movement
worlds for feature film and large-scale Circus and theatrical works. Sharon is a past
international scholar and professor at Princeton University and currently oversees the
movement curriculum at the Faculty of Media and Creative Arts at Humber College.

Mature Content Warning

Sound treatment: Derek Aasland
Text: Sharon B. Moore
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paperwork

Choreography:

Rehearsal Direction:

Performers:

Benjamin Kamino, in collaboration with the performers

George Stamos
Second year class

"This is the mystery: meaning. 
Not that these folds of rock exist 
but that their beauty, here, 
now, nails us to the sky." (Jan Zwicky, excerpt from "The Geology of Norway")

How to compress the immense field of thought and feeling developed over two months of
research into a 15-minute dance performance? It feels slightly unfair to you now, our
audience, in asking you to join us in such brevity (thank you for coming, by the way). We
worked on so much; seeing, being seen, being seen seeing – moving from the inside &
allowing oneself to be moved by oneself – the entanglement of body, material, and world
– choreographic practice as a site of potentiality for new ethical and political relations –
mostly we worked on slowing down and moving with a world as it unfurls; being patient
with ourselves and generous with our time. I think if I had to name one value as aegis for
this work tonight (and all of our time together in-studio) I would have to name "choice-
making" as our primary research goal: How one chooses to move, to intra-act, to reach
out, to remain alone in togetherness (always agential and always enmeshed). 

I thank these performers/collaborators. As they have given me hope.
I want to thank Malcolm Snow for his generous contributions to this work. 
Finally, I dedicate my part in this work to the lasting embrace of Tedd Robinson.

Benjamin Kamino is a dancer who believes the field of Dance and Choreography to be a very
special place in which humans are essentially invited to study qualities of the body, the self
(identity), and relation (togetherness). Kamino’s dances have been presented across Canada
and abroad. He is thankful for those dear times of collaboration with other artists, most notably
with Ejay Smith, Daina Ashbee, Mohammadreza Akrami, Sook-Yin Lee, and Virgil Baruchal. As a
dancer, he has been fortunate to work under the direction of Peggy Baker, Michael Trent, Ame
Henderson, Jennifer Mascall, Gerry Morita, Clara Furey, Lars Jan, Marie Chouinard, and Robin
Poitras. Kamino was curator at Dancemakers Centre for Creation in Toronto alongside colleague
Emi Forster. Kamino holds a BFA in Dance from the Tisch School of the Arts and an MA in
Choreography from DAS Choreography.
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becoming sensor

Choreography:

Music:

Performers:

Amanda Acorn, in collaboration with the performers

Jon Hassel, Brian Eno, Colin Stenson, Radioactive Man, Doomsquad
Third year class

To begin creating this work together, I was inspired by systems and patterns of
emergence as they present themselves in nature; swirling starling murmurations,
weaving herds of roaming animals, schools of fish and rolling repeating waves in the
ocean – patterns endlessly cycling and repeating, each one unique and responsive. The
systems at play in the work enact these images not as representational but experiential,
as generative systems for improvisation. The structure of the work privileges an active
dialogue between bodies as a mode of negotiating space, time and relationship
together, an attuning to, and a reaching out to dance with. Following the work of writer
and activist Adrienne Maree Brown on emergence, where “what we practice at the small
scale sets the pattern for the whole system”, I am curious about the potential for sensing
one another and moving with this sensibility, establishing a pattern which plays out ‘in
the world’. We lean into dance as a mode of embodied thinking, as a practice of
paying attention and attending to the present moment, negotiating and adapting. We
explore how dance opens “expanded capacities for what bodies do together, for what
ground they break, for the desires they unleash, the debts they place in circulation... all
point to a more ambitious realization of this potential for moving otherwise” (Martin 9).
I would like to thank and acknowledge the dancers for their incredible artistry, and
generous collaboration in the development of this work.
 
Title ‘becoming sensor’ is inspired by the work of Dr. Natasha Myers
Randy Martin. Between Intervention and Utopia: Dance Politics. transcript Verlag, 2011.

Amanda Acorn is a dance artist currently based in Tkaronto, Canada. Her practice includes
somatic movement, improvisation, writing, and drawing as tools to explore the body as an
empathetic and malleable system, wired for attunement. As a choreographer, she creates
intimate, sensorial encounters and responsive environments for shared, embodied exchange.
She graduated from the Canadian College of Performing Arts (2000) and the School of Toronto
Dance Theatre's Professional Training Program (2008) and pursued independent studies in
Vienna, Amsterdam, Berlin, and Genoa. She is furthering her study of the dialogue between
bodies as an MA candidate at York University and the practice of Gestalt Psychotherapy through
the Gestalt Institute of Toronto.



The School of Toronto Dance Theatre gratefully acknowledges our supporters:

GOVERNMENT & PUBLIC SUPPORT

SCHOLARSHIPS & BURSARY PROGRAM

Alex Muto
Arts Access Fund
BLG Foundation
Kathryn Ash Scholarship Fund

Leslie Wood
Lindy Green Family Foundation
The Turk Family

WINCHESTER PRIZE

Lindy Green & Sam Chaiton
SummerWorks Performance Festival

FOUNDATION SUPPORTERS

Bulmash-Siegel Foundation
Christine Timms Foundation
Lindy Green Family Foundation
Metcalf Foundation

CORPORATE SUPPORTERS

COMMUNITY PARTNERS

Artists' Health Alliance
Blooming
Bostok Hathaway
Canada's National Ballet School
Canadian Contemporary Dance Theatre
Citadel + Compagnie
Dancemakers
DanceWorks
Douglas Design Studio Inc
Down Syndrome Association of Toronto
George Brown College
Harbourfront Centre
Humber College
Peggy Baker Dance Projects
Toronto Dance Theatre
United Way of Greater Toronto
Weenen General Contracting Ltd

SPECIAL THANK YOU

Board of Directors
David Evans of East Toronto
Orthopaedic & Sports Injury Clinic
Jeremy Mimnagh
Jet Fuel Coffee
Volunteers
Jae Yang
Trajectory Brands Inc.

And to all family and friends who have
contributed to the Students Funds.



The School of Toronto Dance Theatre would like to acknowledge the generous support of our

individual donors. 

CHAMPION – $5000 + 

Steve Cooney & Jason Klugmana
Steven Del Degan
 Lindy Green & Sam Chaiton
Bulmash-Siegel Foundation 
Peter & Lois Turk 

BENEFACTOR – $1000 + 

Brad Fitzpatrick
Lorne Fox
Patricia Fraser
Delphine & Bryson Gilbert 
Gail Lilley
Kathleen Lippa-Harper 
Joan Moore
Alex Muto
Louise Smith 
Marnie Temple * 
Christine Timms 
Leslie Wood 
Michelle Yeung * & 
    Michael Minchella 

PATRON – $500+ 

Allison Bone
Jeffrey Douglas
Marie & Christopher Gadula 
Philip Moller 
Brian Sambourne
Lincoln Shand
Kalpana Srinarayanadas * 
Carolyn Vose
Joanne Wildgoose 

PARTNER – $250 + 

Max Beck
Anna Blewchamp 
Heather Dunford * 
Christina Giannelia 
Jodi Holder * 

Ama Hysi
Sharon Moore 
Susan Parker 
Jessica Wilson

SUPPORTER – $100 + 

Anonymous (3) 
Francisco Alvarez 
Nora Aufreiter 
Ryan Baker 
Rita Bilerman 
Karin Coles
Cynthia Bliss
Xoomler Inc.
Susan Elgie
Ian Fleming
Philippa Flint
Janice Forsythe
Jim Fregeau
Colin Frotten
Margaret Genovese
Joseph Guss
Tamara Ivanochko
Michael Jones *
Yvonne Ng
Selma Odom 
Joan Phillips
Sonya Popovich
Anuschka Roes *
Gary Rogers
Karen Sparks
Jini Stolk
Maya Toman
Toby Vigod
Mary Jane Warner
Phyllis Whyte *
Maria Williams
Jessica Wilson
Karusia Wroblewski

FRIEND – UP TO $99 

Anonymous (12) 
Alexander Angeltveit 
Michael Caldwell 
Kristian Clarke
Elaine Gold 
Sandra Janzen
Gillian Johnston 
Andrea Roberts 
Julia Sasso
Michael Schreiner 
Peeranut Visetsuth 
Christine Wright
Jae Yang

TRIBUTE GIFTS 

In memory of Kathryn Ash 
In memory of Trish Beatty 
In memory of Hal 
In honour of Robert Elgie 
In honour of Patricia Fraser 
In honour of Gavin MacLean 
In honour of Darryl Tracy
In honour of Leslie Wood

* Monthly donors
 Donations listed as of Nov 30, 2022 

WINCHESTER STREET THEATRE REVITALIZATION

The School of Toronto Dance Theatre and Toronto Dance Theatre would like to thank the
following funders who have contributed to the capital improvements being made to our home
at 80 Winchester Street: The Ontario Trillium Foundation (an agency of the Government of
Ontario, City of Toronto: Heritage Grant Program, and Government of Canada. 

For more information about these capital improvements, please contact: facilities@tdt.org 



What your contribution means to The School of Toronto Dance Theatre 

Please consider donating today: schooloftdt.org/donate 

The cost of band aids for the year! 
The cost of a Dance Adventure guest lecture by a noted visiting artist 
The cost of a teacher and accompanist for a 90 minute class or a scholarship
The cost of one Outreach class for a local high school 
The cost of a leadership scholarship for a worthy senior student 
The cost of a one week residency with an internationally renowned guest artist 

$100

$150

$250

$300

$1000

$5000

THANK YOU FOR YOUR SUPPORT 

Charitable Registration 10796 2771 RR 0001 

CREDITS AND ACKNOWLEDGEMENT

LEADERSHIP

Sasha Ivanochko

Artistic &
Pedagogical Director

Michelle Yeung

Managing Director

ARTISTIC STAFF ADMINISTRATIVE STAFF

George Stamos

Artistic &
Pedagogical Associate

Danielle Baskerville

Artistic &
Pedagogical Assistant

Pamela Wong Shoebottom

Recruitment &
Training Associate

Brandon Moe

Production &
Operations Manager

Yasaman Nouri

Communications &
Engagement Manager

Chloe Bernabei

Social Media & 
Engagement Assistant

Bethany Lifeso

Student Services & Financial 
Aid Officer

Diann Missal

Bookkeeping

At the School of Toronto Dance Theatre, we train creative people to perform, choreograph,
teach, and to assume leadership roles that will change the face of contemporary dance in
Canada and around the world. Your donation goes directly toward our exceptional training
program and our provision of meaningful student bursaries and scholarships. 

All donations received during our Year-End Matching Campaign and by December 31,

2022 will be matched by two special donors - The Del Degan Family and Bulmash-

Siegel Foundation, doubling the impact of your gift to the School. 

 

BECOME A DONOR TODAY

https://schooloftdt.org/donate/
https://schooloftdt.org/donate/


PROFESSIONAL TRAINING PROGRAM

TEACHERS 2022-2023

Amanda Acorn
Mohammadreza Akrami
Johanna Bergfelt
Valerie Calam
Deanna Choi
Kymberley Feltham
Mateo Galindo Torres
Susanna Hood
Christopher House

Sasha Ivanochko
Rosemary James
Brendan Jensen
Allen Kaeja
Karen Kaeja
Bonnie Kim
Adam Lazarus
Robert McCollum
Jeff Morris

Megan Nadain
Julia Sasso
Katherine Semchuk
Michelle Silagy
Brian Solomon
George Stamos
Pamela Wong Shoebottom

CHOREOGRAPHERS 2022-2023

Amanda Acorn
Mohammadreza Akrami
Peggy Baker
Marie France Forcier

Syreeta Hector
Benjamin Kamino
Ryan Lee
Sharon Moore

David Norsworthy
Tilman O'Donnell
Sashar Zarif

ACCOMPANISTS 2022-2023

Tita Evidente
Larry Graves

Michael Menegon
Jake Oelrichs

Jay Sussman
Stich Wynston

ADULT RECREATIONAL CLASSES

Megan Nadain

BUILDING & FACILITIES

Gregg Kittell

Director of Operations

Building Supervisors

Nikki Chabrol
Ben King
Abdullah Omarhassan

BOARD OF DIRECTORS

Allison Bone

President

Ama Hysi

Treasurer

Marie Gadula

Secretary

Directors 

Steven Del Degan
Melanie Danaher
Lorne Fox
Christina Giannelia 
Delphine Gilbert
Lincoln Shand
Kalpana Srinarayanadas 



THE SCHOOL OF TORONTO DANCE THEATRE

The School of Toronto Dance Theatre’s full-time Professional Training Program offers
specialized education in current streams of Contemporary dance. Our three year
program offers a holistic, intensive curriculum with practical studio and performance
experience, and creative and theoretical development, supporting individual student’s
paths toward vital careers in dance. 

 Our students graduate from the Professional Training Program having become dance
artists who positively contribute to the depth and evolution of the field of Contemporary
dance as performers, choreographers, directors, teachers, and more. 

The School of Toronto Dance Theatre is a Private Career College where students earn an
Advanced Diploma and have the opportunity to complete a BFA Dance Degree through
our affiliation with York University.

2 0 2 3
2 0 2 4

A P P L Y  T O D A Y

Private 
Career 
College

schooloftdt.org @schooloftdt

A U D I T I O N S
 

Edmonton, Alberta

December 18, 2022
 

Toronto, Ontario

January 28, 2023
 

Halifax, Nova Scotia

February 14, 2023
 

Truro, Nova Scotia

February 18, 2023
 

Saint John, New Brunswick

February 21, 2023
 
 
 
 
 
 

APPLICATION DEADLINE
January 13, 2023


